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Wolfgang Amadeus Mozart (1756-1791) 
Overture to Le Nozze di Figaro, K. 492 
Concerto No. 21 for Piano and Orchestra in C, K. 467 
1 Allegro maestoso 
IL Andante 
Ill Allegro vivace assai 
INTERMISSION 
Requiem, K. 626 
1 Introitus 
IL Kyrie 
Ill Sequenz 
Diesirae 
Tubamirum 
Rex tremendae 
Record are 
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IV. Offertorium 
Domine, Jesu 
Hostias 
V. Sanctus 
Vl Benedictus 
Vil Agnus Dei 
Vlll Communio 
Luxaetema 
PRcx;RAM NOTES 
Le Nozze di Figaro 
W.J. Turner, writing in 1938, on the Overture to Le Nozze di Figaro (The 
Marriage of Figaro) commented: 
To hear it is as though one had been present at a miracle ... your desire 
to hear that overture again and again and again is the simple but intense 
desire to see the miracle repeated. It is an astonishing experience, and it 
is an experience which Mozart is constantly giving us. 
Throughout Mozart's peripatetic career, taking him before the crown heads 
of Europe to an unmarked grave, Mozart gives us miracles. Tonight, we invite 
you to enjoy Lehigh University Choral Arts' presentation of three works Mozart 
wrote in Vienna during his final decade. From his operatic, solo concerto, and 
choral oeuvre, all represent of one of the truly great musical geniuses of all 
time - Magnificent Mozart. 
Concerto No. 21 for Piano and Orchestra in C, K. 467 
In 1785, a concert poster said of Mozart: "Not only will he play a new 
fortepiano concerto he has just completed, but he will also use an especially 
large, pedal fortepiano for his improvisations." The concerto described was the 
one we will hear tonight. The text of the poster gives us some interesting 
insights into concertos of the day. It also underscores Mozart's adherence to 
or departure from those norms. Mozart was known primarily for his 
improvisational skills, his performing wizardry and his compositions (in that 
order). Time has reversed the order of those talents. We think of Mozart as a 
composer who was also a great pianist. His improvisations are mostly 
unknown to us. 
The concertos of Mozart are filled with subtle variations of the Classical 
concerto style. We divide them into two main categories: concertos composed 
for his own use, and concertos composed for a student. Depending on the 
particular student's needs, Mozart is often very liberal in his markings. 
Sometimes the details abound. Cadenzas were included, offering the student 
a hands-on training in the art of improvising. On the other hand, concertos 
written for Mozart's own use (K. 467 being a prime example) were much 
sketchier, and the opportunities for improvised cadenzas were ubiquitous. The 
music asks for cadenzas in up to five places in this concerto. Some were meant 
to be only short musical runs before the main themes in the first and last 
movements. These outer movements also have the usual design, requiring a 
sizable cadenza before the last orchestral tutti. 
The poster wording cited above shows how much the improvisations were 
the main advertised feature, as was the size of the piano, and the fact that it had 
a pedal. Combining Mozart's improvisational wizardry with a new large, pedal 
piano is as much of a selling point as the fact that it was a new concerto. 
Accounts of Mozart's performance style tell us of a genius able to create 
sublime melodies and dazzling technical displays "on the spot", usually during 
a performance. For those who heard a theme of the rondo, for instance, the awe 
rested in hearing it again and again, ever more embellished. Most of these 
embellishments were never written in, especially when the work was written 
for his own use. (Mozart knew what to do!) This leaves us today with what 
may appear as an "unfinished" work. If left "barren", the concerto can be 
described as lacking some of its intended music. Artists have struggled ever 
since with finding the formula and measure of embellishment, improvisation 
and stylistic coherence to make these works true to musical practices of the day. 
Tonight's cadenzas and embellishments were written by myself, but the main 
cadenzas are based on cadenzas by Rudolf Ser kin. 
- Eugene Albulescu 
Requiem 
Siissmayr was at Mozart's bedside. The well-known Requiem lay on 
the quilt and Mozart was explaining to him how, in his opinion he 
ought to finish it when he was gone ... His last movement was an 
attempt to express with his mouth the drum passages in the Requiem. 
That I can still hear ... 
(Sophie Haibel, Mozart's sister-in-law, 
in. a letter of 1825, describing Mozart's death in 1791.) 
This scene she describes is part of the lore surrounding Mozart's Requiem. In 
the summer of 1791, so the legend goes, Mozart undertook a commission 
delivered by a mysterious stranger to write a requiem mass. The commission 
came from Count Walsegg, who wished to remain anonymous so that he could 
pass the Requiem off as his own. The Count conducted "his" work at a 
requiem mass for his wife in December 1793. 
There were pressing economic reasons to finish the Requiem: the fee 
would not be forthcoming until the work was completed, and Mozart died 
poor, leaving no provision for his wife Constanze. She therefore sought out 
candidates to complete the commission. Siissmayr, although he apparently had 
been with Mozart at the last, was not the first to be asked to complete the score. 
The completion of this work was assigned to a number of masters/ 
some of them could not undertake it because of pressure of work others 
however did not want to compromise their talents with Mozart's. 
Eventually the matter fell to me. 
(Siissmayr to Breitkopf and Hartel, Feb. 8, 1800) 
Mozart could hardly be said to have held his Austrian pupil Franz Xavier 
Siissmayr in high esteem, referring to him at times as II that idiotic fellow" or "a 
full-blown ass." In a letter of October 1791, Mozart instructed his wife to II give 
Siissmayr a few sound boxes on the ear for me ... " In yet another letter, Mozart 
sends "Siissmayr a few good punches on the nose and a proper clout on the 
head." Yet this Siissmayr was to have a lasting impact on the legacy of 
Mozart's Requiem. 
Mozart had fully completed the first two sections, "Introitus" and 
"Requiem." The "Sequenze" and "Offertorium" were nearly complete in the 
vocal parts and figured bass. It remained to Siissmayr to orchestrate these 
sections and compose movements for the "Sanctus" and "Agnus Dei." 
Siissmayr took the double fugue of the "Kyrie" and, as per Mozart's 
instructions, used the same music set to a new text for the "Communio" to end 
the work. 
In the opening movement, Mozart sought the dark orchestral color of 
bassoons with bassett horns, a type of alto clarinet comparatively rare even in 
Mozart's time. Count Walsegg had some trouble when he performed the 
Requiem, precisely because there were no bassett horns available locally. (We 
are fortunate to have bassett horns in tonight's performance.) It is doubtful 
whether Mozart would have retained the bassoons and bassett horns as the 
only winds utilized throughout the work. Siissmayr did, however, limit the 
orchestration to these wind instruments with the strings, brass, and timpani. 
Siissmayr' s orchestration does not alter the powerful substance of the work 
that Mozart left us. It is still Mozart the dramatist - the composer who in the 
same year as the Requiem wrote Die Zauberflote and La Clemenza di Tito - 
that speaks to us in the Requiem. The brooding, somber quality of the choral 
"Introitus," the sharp outcries of the "Dies irae." the jagged lines of 
"Confutatis" contrasted with the plaintive cry of "voca me" all find parallels in 
character and key in passages Mozart wrote in Don Giovanni, where he 
consigns his profligate protagonist to the flames of hell. The majestic rhythms 
used for "Rex tremendae" and "Rex gloriae" are similar to movements treating 
noble themes in Die Zeubertlote. The solo writing is certainly not as virtuosic, 
but the ensemble work of the "Recordare" rivals the quartets of any Mozart 
opera. If there is a bow made to the sacred nature of the work, it is the double 
fugue of the "Kyrie" and the fugue of "Quam olim Abrahae." In both cases 
Mozart utilizes the fugue form to express the austerity of canon law. 
Siissmayr' s contributions are so familiar today as to be accepted on a par 
with the rest of the work. The "Sanctus" may suffer in comparison to the 
opening movements; the "Benedictus" for solo quartet, while displaying un- 
Mozartean contrapuntal practice, is on the whole an affecting movement. The 
"Agnus Dei'' bears the stamp of an early Mozart work, the "Gloria" from the 
K. 222 Mass, and Siissmayr may have borrowed from Mozart. 
Though perhaps not the strongest candidate, Siissmayr was to become a 
part of one of the most important collaborations in music history, giving us a 
treasure of the choral repertoire for all time. 
- Steven Sametz 
L Introitus 
Requiem aeteram dona eis, Domine, 
et lux perpetua luceat eis. 
Te decet hymnus, Deus, in Sion, 
et tibi reddetur votum in Jerusalem. 
Exaudi orationem meam, 
ad te omnis caro veniet. 
Requiem aeternam dona eis, Domine, 
et lux perpetua luceat eis. 
IL Kyrie 
K yrie eleison. 
Christe eleison. 
K yrie eleison. 
Ill Sequenz 
Dies irae 
Dies irae, dies illa 
Solvet saeclum in favilla, 
Teste David cum Sibylla. 
Quantus tremor est futurus 
Quando judex est venturus 
Cuncta stride discussurus. 
Tubamirum 
Tuba mirum spargens sonum 
Per sepulcra regionum 
Coget omnes ante thronum. 
Mors stupebit et natura 
Cum resurget creatura 
Judicanti responsura. 
Liber scriptus proferetur 
In quo totum continetur. 
Uncle mundus judicetur. 
Judex ergo cum sedebit 
Quidquid latet apparebit, 
Nil inultum remanebit. 
Quid sum miser tune dicturus, 
Quern patronum rogaturus, 
Cum vix justus sit securus? 
REQUIEM 
Grant them eternal rest, 0 Lord, 
and may perpetual light shine on them. 
Thou, 0 God, art praised in Sion, 
and unto Thee shall the vow 
be performed in Jerusalem. 
Hear my prayer, unto Thee shall all flesh 
come. 
Grant them eternal rest, 0 Lord, 
and may perpetual light shine on them. 
Lord have mercy on us. 
Christ have mercy on us. 
Lord have mercy on us. 
Day of wrath, that day 
Will dissolve the earth in ashes 
As David and the Sibyl bear witness. 
What dread there will be 
When the Judge shall come 
To judge all things strictly. 
A trumpet, spreading a wondrous sound 
Through the graves of all lands, 
Will drive mankind before the throne. 
Death and Nature shall be astonished 
When all creation rises again 
To answer to the Judge. 
A book, written in, will be brought forth 
In which is contained everything that is, 
Out of which the world shall be judged. 
When therefore the Judge takes His seat 
Whatever is hidden will reveal itself. 
Nothing will remain unavenged. 
What then shall I say, wretch that 1 am, 
What advocate entreat to speak for me, 
When even the righteous may hardly be 
secure? 
Rex tremendae 
Rex tremendae majestatis, 
Qui salvandos salvas gratis, 
Salve me, fons pietatis. 
Recordare 
Recordare, Jesu pie, 
Quod sum causa tuae viae, 
Ne me perdas illa die. 
Quaerens me sedisti lassus, 
Redemisti crusem passus, 
Tantus labor non sit cassus. 
Juste judex ultionis 
Donum fac remissionis 
Ante diem rationis. 
Ingemisco tamquam reus, 
Culpa rubet vultus meus, 
Supplicanti parce, Deus. 
Qui Mariam absolvisti 
Et laronem exaudisti, 
Mihi quoque spem dedisti. 
Preces meae non sunt dignae, 
Sed tu bonus fac benigne, 
Ne perenni cremer igne. 
Inter oves locum praesta, 
Et ab haedis me sequestra, 
Statuens in parte dextra. 
Confutatis 
Confutatis maledictus 
Flammis acribus addictis, 
Voca me cum benedictis. 
Oro supplex et acclinis, 
Cor contritum quasi cinis, 
Gere curam mei finis. 
Lacrimosa 
Lacrimosa dies illa 
Qua resurget ex fa villa 
[udicandus homo reus. 
Huie ereo parce, Deus, 
Pie Jesu Domine, 
Dona eis requiem. 
King of awful majesty, 
Who freely savest the redeemed, 
Save me, 0 fount of goodness. 
Remember, blessed Jesu, 
That I am the cause of Thy pilgrimage, 
Do not forsake me on that day. 
Seeking me Thou didst sit down weary, 
Thou didst redeem me, suffering death on 
the cross. 
Let not such toil be in vain. 
Just and avenging Judge, 
Grant remission 
Before the day of reckoning. 
I groan like a guilty man. 
Guilt reddens my face. 
Spare a suppliant, 0 God. 
Thou who didst absolve Mary Magdalene 
And didst hearken to the thief, 
To me also hast Thou given hope. 
My prayers are not worthy, 
But Thou in Thy merciful goodness grant 
That I burn not in everlasting fire. 
Place me among Thy sheep 
And separate me from the goats, 
Setting me on Thy right hand. 
When the accursed have been confounded 
And given over to the bitter flames, 
Call me with the blessed. 
I pray in supplication on my knees. 
My heart contrite as the dust, 
Safeguard my fate. 
Mournful that day 
When from the dust shall rise 
Guilty man to be judged. 
Therefore spare him, 0 God. 
Merciful Jesu, Lord 
Grant them rest. 
IV. Offertorium 
Domine, Jesu 
Domine, Jesu Christe, Rex gloriae, 
libera animas omnium fidelium 
defunctorum 
de poenis inferni, et de profundo lacu: 
libera eas de ore leonis, 
ne absorbeat eas tartarus, ne cadant in 
obscurum, 
sed signifer sanctus Michael 
repraesentet eas in lucem sanctam, 
quam olim Abrahae promisisti 
et semini ejus. 
Hostias 
Hostias et preces, tibi, Domine, 
laudis offerimus; 
tu suscipe pro animabus illis, 
quarum hodie memoriam facimus: 
fac eas, Domine, de morte transire ad 
vi tam, 
quam olim Abrahae promisisti 
et semini ejus. 
V. Sanctus 
Sanctus, sanctus, sanctus, 
Dominus Deus Sabaoth! 
Pleni sunt coeli et terra gloria tua. 
Osanna in excelsis. 
Lord Jesus Christ, King of glory, 
deliver the souls of all the faithful 
departed from the pains of hell and from the 
bottomless pit. 
Deliver them from the lion's mouth. 
Neither let them fall into darkness 
nor the black abyss swallow them up. 
And let St. Michael, Thy standard-bearer, 
lead them into the holy light 
which once Thou didst promise 
to Abraham and his seed. 
We offer unto Thee this sacrifice 
of prayer and praise. 
Receive it for those souls 
whom today we commemorate. 
Allow them, 0 Lord, to cross 
from death into the life 
which once Thou didst promise to Abraham 
and his seed. 
Holy, holy, holy, 
Lord God of Sabaoth. 
Heaven and earth are full of Thy glory. 
Hosanna in the highest. 
VL Benedictus 
Benedictus qui venit in nomine Domini. Blessed is He who cometh in the name of the 
Osanna in excelsis. Lord, Hosanna in the highest. 
VIL Agnus Dei 
Agnus Dei, qui tollis peccata mundi, 
dona eis requiem. 
Agnus Dei, qui tollis peccata mundi, 
dona eis requiem sempitemam. 
Vlll. Communio 
Lux aetema luceat eis, Domine, 
cum sanctis tuis in aetemum, 
quia pius es. 
Requiem aetemam dona eis, Domine, 
et lux perpetua luceat eis, 
cum sanctis tuis in aetemum, 
quia pius es. 
Lamb of God, who takest away the sins of 
the world, grant them rest. 
Lamb of God, who takest away the sins of 
the world, grant them everlasting rest. 
May eternal light shine on them, 0 Lord. 
with Thy saints for ever, 
because Thou art merciful. 
Grant the dead eternal rest, 0 Lord, 
and may perpetual light shine on them, 
with Thy saints for ever, 
because Thou art merciful. 
ABOUT THE ARTISTS 
Steven Sametz has earned increasing renown in recent years as both composer and 
conductor. He is professor of music and Director of Choral Activities at Lehigh 
University and also serves as artistic director of the elite a cappella ensemble, The 
Princeton Singers. Recent guest conducting appearances include the Taipei 
Philharmonic Foundation, the Berkshire Choral Festival, the New York Chamber 
Symphony, and the Netherlands Radio Choir. Dr Sametz' compositions have been 
heard throughout the world at the Tanglewood, Ravinia, Schleswig-Holstein, Santa 
Fe, and Salzburg music festivals. His "in time of'' appears on the recent Grammy- 
award-winning CD by Chanticleer, "Colors of Love," and his works may be heard 
on six other Chanticleer CDs, as well as Lehigh University Choir's "Live from 
Taipei," Lehigh University Choral Arts "Christmas at Lehigh" and on The Princeton 
Singers' "Reincarnations" and the up-coming "Christmas with The Princeton 
Singers." 
Dr. Sametz has received commissions from National Endowment for the Arts, 
the Connecticut Council for the Arts, and Santa Fe Music Festival, creating new 
works for Chanticleer, the Dale Warland Singers, The Princeton Singers, the 
Philadelphia Singers, the Pro Arte Chamber Choir, the Santa Fe Desert Chorale, 
Connecticut Choral Artists, and the King of Thailand. His compositions are 
published by Oxford University Press, Hinshaw Publications, and Alliance Music. 
Dr. Sametz has served as panelist for the National Endowmentfor the Arts 
and Chorus America. He has been Director of Choral Activities at Harvard 
University and is the founder and director of the Lehigh University Choral Union. 
At the Santa Fe Music Festival, he conducted his own works in a program entitled 
"Sametz conducts Sametz." He has conducted Chanticleer with the Lehigh 
University Choir in the Monteverdi Vespers of1610 in New York and San Francisco 
to critical acclaim. Dr. Sametz holds degrees from Yale University, the University 
of Wisconsin- Madison, and the Hochschule fur Musik und darstellende Kunst in 
Frankfurt, Germany. 
Award winning pianist Eugene Albulescu has been acclaimed around the world for 
his passionate and powerful playing, and his ability to communicate musical 
emotions at a profound level. Albulescu performs regularly throughout the US and 
abroad. Past credits include performances at the Dame Myra Hess Memorial 
Concerts in Chicago, BargeMusic in New York, the Temple Square Concert Series 
in Salt Lake City, Rolfs Piano Series in Florida, Winchester Series in Las Vegas and 
the Purely Piano Series in Auckland, New Zealand. Albulescu has appeared at the 
New Zealand International Festival of the Arts, Musikfest, the Festival of the 
Atlantic as well as the International Liszt Festival of the American Liszt Society. He 
is internationally regarded as one of the foremost pianists of his generation, having 
been invited to the White House to perform for the Millennium celebrations. 
In 1994, his debut CD "Albulescu plays Liszt" won the prestigious 
international Liszt Grand Prix, adding Albulescu' s name to those of legendary 
recipients such as Arrau, Brendel and Horowitz. The Washington Postpraised him 
for his "intensity, knowledge and technique", while the celebrated New York Times 
critic Harold C. Schonberg hailed Albulescu' s "power and infallible fingers of steel." 
Eugene Albulescu gave his New York debut in 1996 with a unique solo recital 
at BargeMusic, when his landmark interpretation of Beethoven's Hammerklavier 
Sonata was honored by National Public Radio station WNYC with a live broadcast. 
He has since been featured nationally on NPR' s "Performance Today". His releases 
have been issued on ODE/BMG and Trust labels, with studio recordings and 
broadcasts for Australian Broadcasting Corporation, Radio New Zealand and the 
South African Broadcasting Corporation. His concerto engagements have included 
the New York Chamber Orchestra, the George Enescu Philharmonic in Romania, 
Orchestra of St. Peter's and the New Zealand Symphony Orchestra. 
A native of Romania, Eugene Albulescu attended the George Enescu Music 
School in Bucharest, and emigrated to New Zealand with his family in 1984 to 
escape Romania's Communist regime. At 16 he was the youngest competitor and 
winner of Television New Zealand's Young Musicians Competition. Albulescu 
completed his musical training with Edward Auer at Indiana University, where at 
19 he was the youngest person ever to hold an Assistant Instructorship. 
Albulescu is also a leading advocate for music education in his continuing 
outreach to hundreds of American high schools. His tour linking piano technology 
and creativity has earned him recognition from the media, from the cover of Clavier 
Magazine, to articles in the Philadelphia Inquirer. As expressed in Fanfare 
Magazine, "Albulescu is an educator with strong ideas about how to reach young 
listeners; and as is evident from these CD's, he is a first rate pianist with strong 
fingers and a strong interpretative perspective as well." 
As a leading educator, Mr. Albulescu has been featured in masterclasses, 
guest lectures and recitals at Eastman School of Music, Mansfield University, 
Lincoln University, Moravian College, Mount Mary College, and University of 
Waikato. Eugene Albulescu is currently on the music faculty at Lehigh University 
in Bethlehem PA, where he is Lecturer and Artist in Residence. 
Meredith Flaster, sophomore, is a Theatre and Music major. Before attending 
Lehigh University, Meredith studied voice With Elena Doria of the Metropolitan 
Opera Children's Chorus. She is a member of the Lehigh University Overtones and 
has been featured in such pieces as 110 sacrum convivium'' and "Royal Telephone- 
Operator." Meredith is a Baker Scholar in Theatre. 
Nicole Gaddis, an alumna of Lehigh University, was a recipient of the T. Edgar 
Shields Choral Award. She was also a featured soloist with the Lehigh University 
Choral Arts production of Bach's Mass in B Minor. 
Originally from Levittown, Pennsylvania, tenor Cris Frisco is currently a 
sophomore at Lehigh University. Mr Frisco has performed, both as a singer and a 
pianist, throughout the Philadelphia area. Most recent performances include Don 
Curzio in Le Nozze di Figaro at Lehigh, the tenor solo in Pergolesi's Magnificatand 
Handel's Messiah, Caspar in Amahl and the Night Visitors, and numerous song 
recitals. A Choral Arts Scholar at the University, Mr Frisco is now pursuing degrees 
in both English and Music Performance. 
Jeff McDermott is a sophomore music and chemical engineering major here at 
Lehigh University. He was a featured soloist with the Lehigh University Choir's 
tour of Asia last spring. He is a student of Debra Field. 
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Joel Williams 
* Lehigh University Choral Arts Scholar 
+ Section Leader 
Anita Greene 
Cathy Lee 
Nicole Robertson 
Inna Ryu 
Holly Thompson 
Lauren Van Embden 
Elisa Wiherin 
CHOIR ADMINISTRATION 
Manager 
Asst. Manager 
Stage Manager 
Asst. Stage Manager 
Publicity Manager 
Marketing 
Librarian 
Recruitment Manager 
CD Manager 
Camp Manager 
Wardrobe lvlanager 
Tour Manager 
Food Managers 
John Van Dugteren 
Jeremy Gill 
Chris (CJ) Janneck 
Devon Battaglia 
Joel Williams 
Tiffany Giangiulio 
Lauren Redeker 
Kristian Ording 
Elisa W iherin 
Hayley Teich 
Cris Frisco Brian Gilman 
Victoria Jaggard 
Cris Frisco Brittany Schaeffer 
UPCOMING MUSIC DEPARTMENT 
EVEN/5 
Friday, April 7 8:00 PM 
Scenes from Opera and Theatre, student directors lead peers 
through Broadway scenes and opera arias 
Saturday, April 8 8:00 PM 
Wind Ensemble: Wind Spectacular, David Diggs, director 
Thursday, April 13 8:00 PM 
A Tribute to the Music of George Gershwin, Lehigh Valley Jazz 
Repertory Orchestra; Bill Warfield, director 
Friday, April 14 8:00 PM 
Lehigh University Jazz Band and Combo, 
Bill Warfield, director 
Saturday, April 15 8:00 PM 
Lehigh University Jazz Ensemble and Jazz Combo, 
Bill Warfield, director 
Sunday, April 16 3:00 PM 
Senior Recital, Christopher Lorenzetti, violin 
Music by Bach Mozart Rachmaninov, Kreisler and 
Beethoven's "Ghost" Trio 
Wednesday, April 26 Noon 
Thursday, April 27 Noon 
Friday, April 28 Noon 
Monday, May 1 Noon 
Tuesday, May 2 Noon 
Spring Noon Recitals, Solo and chamber ensemble 
performances by student musicians 
Saturday, April 29 8:00 PM 
Lehigh University Philharmonic, Paul Hsun-Ling Chou, 
director, featuring co-winners of Third Annual Concerto 
Competition, Joanne Lee, violin and Simone Rskhit. clarinet 
Shostakovich, Festive Overture 
Barber, Violin Concerto in D Minor 
Weber, Clarinet Concerto 
Shostakovich, Symphony No. 5 
A.11 performances will take place in Baker Hall 
of the Zoellner Arts Center, unless otherwise noted. 
Please call 610 - 7LU - ARTS for ticket information. 
Friends of the Zoellner Arts Center 
1999-2000 Season 
The Board of Trustees of Lehigh University gratefully acknowledges and recognizes the following 
alumni, friends, corporations, and foundations for their generosity in supporting the annual 
campaign for the Friends of the Zoellner Arts Center. 
Presenting Sponsor 
First Union 
Corporate and Individual 
Sponsors 
Air Products and Chemicals, 
Inc. 
Bethlehem Steel Corporation 
Alvin H. Butz, Inc. 
Chaddsford Winery 
Morning Call 
Offset Impressions, Inc. 
Summit Bank 
The Express-Times 
The Wood Company 
Bonnie and Daniel Tisch 
Ronald J. Ulrich 
Workhorse Design, Inc. 
Victoria and Robert Zoellner 
Director 
Beall and Linny Fowler 
Priscilla Payne Hurd 
Linda and George Lemmon 
Mr. and Mrs. H.A. Wagner 
Joanne and Hank Barnette Mr. and Mrs. Walter Silowka 
Marianne C. and William H. Mr. and Mrs. Francis J. Sobyak 
Bux '58 Nancy Spiegel and Family 
John and Carol Daniel Nadine Sine and Robert 
Mr. and Mrs. Walter J. Dealtrey Thompson 
Emmeline and Leonard Barbara and Charles Vengrove 
Dimmick Susan and Marc Vengrove 
Mary Jo and Hugh Dugan, III Ricardo and Martha Marchena 
Aman and Marlene Finkelstein Viera 
Oldrich and Andrea Foucek Dave and Margie Williams 
Bob and Susan Gadomski Sharon and Ron Yoshida 
Stephen and Joyce Goldmann 
Leon and June Holt Fellow 
Pat and Tucker Lyons 
Charles and Ruth Marcon 
Kira and Steve Mendez 
Allen Oechsner 
Louis R. Pennauchi and 
Elizabeth Watson 
Shelley and Max Stettner '46 
Vern and Bobbie Sumner 
U.S. Trust Company 
Artist 
Richard and Judith Aronson 
Terri and James Bartholomew 
Maestro Dr. Muriel M. Berman 
Dexter F. and Dorothy H. Baker Mr. and Mrs. Byron D. Cook 
W. Robert and Georgeina G. '74 
Christie Bobb and Joan Carson 
Irene and David Eyer '60 Red Culver 
Gregory C. and Jean W. William H. DeCamp, III 
Farrington Richard M. Durand & Janice C. 
Mr. and Mrs. William F. Hecht Redinger 
Mary Ann and Daniel Kelemen Dr. and Mrs. M.S. El-Aasser 
'54 Mark and Anke Ellis 
Lutron Electronics Co., Inc. Dick and Lolo Francis 
Nelson and Pat Markley Rhonda and Glen Gross 
Bill and Eleanor Nichols Carl F. Renzelman, Jr. '45 
Elizabeth Scofield and James R. Tom and Marsha Hersh 
Tanenbaum 
Thomas and Alberta 
Siemiatkoski 
Alice and Richard S. Thall '55 
Frank and Mimi Walsh 
Presenter 
Anonymous 
Mr. Peter C. Andersen 
Dr. and Mrs. Richard Hertzberg 
Bob and Betsy Holcombe 
Julia E. Klees, MD, MPH 
Liberty Property Trust 
Wayne D. Parker 
Jan and Jay Ruhle 
Deborah Sacarakis 
Mr. and Mrs. Abram Samuels 
Donald and Barbara Bolle 
Alicia Connors 
Michael and Anne Golden 
Mr. and Mrs. Mark Gumz 
Martin Harmer and Andrea 
Pressler 
Theodore V. Horger 
Mary E. Hosford 
Michael Krajsa 
Frances and Harry Levine '56 
Tim and Joan McDonald 
Mr. and Mrs. Eugene Mercy, Jr. 
Mr. and Mrs. James A. 
Molinaro 
Ann and Lanny Patten 
Alan and Muriel Pense 
Ruth and Shelden Radin 
Richard and Ricki Roberts 
Ardath Rodale 
David and Judith Ross 
Don and Betty Smyth 
Carol and Joseph Snyder 
Mark and Shelly Stem 
Stephen and Leslie Tang 
Jeff and Diane Tarnoff 
Bob and Anne Teufel 
David and Wendy Littner 
Thomson 
Carol G. Voorhees 
Donald and Joan Zief 
Patron 
Dr. and Mrs. Rob Biggs 
Mr. and Mrs. Graham D. Briggs 
David and Cyndy Brinker 
Mr. and Mrs. William A. Clark Don and Lois Garaventi 
Bonnie and Steven Devlin Michael and Nancy George 
Frank Michael Flandorffer, Sr. Rhea Gross 
Edward Foster Mr. and Mrs. Theodore D. 
Paul and Jean Franz Heine 
Dr. Christos and Tina Georgakis Mr. and Mrs. William Herman 
Dr. and Mrs. Jerry Grossinger E.R. Hertzog 
Anne Heselwood David and Jean Janneck 
James B. and Peggy W. Hobbs Steve and Margaret Krawiec 
Brenda Johnson Joe and Mary King 
Shoko Kasumi Joseph Kovach 
Jacob and Maria Kazakia Mr. and Mrs. Michael J. 
Mr. and Mrs. David W. Kim Lieberman 
and Ronald Kim Joe Long 
Dr. and Mrs. J. Patrick Mr. & Mrs. Colin MacCrindle 
Kleaveland 
Mrs. R. Wayne Kraft 
Charles and Marie Luthar 
Dr. Marilyn R. McDonald 
Mrs. Harold S. Mohler 
Stanley M. Morris 
Pam Pepper and William 
Kreider 
Heinz G. Pfeiffer 
John and Denise Sale 
Bill and Mimi Stanford 
Rena Sternberg Gallery 
Alex and Karen Tamerler 
John and Sandra Van Ness 
Jane and Louis Weinstock '36 
Rick and Melody Weisman 
Associate 
Elizabeth Abrams 
Allentown Mack Sales and 
Service, Inc. 
Roger and Susan Arsht 
Barbara K. Barr 
Madeline and Bob Brown 
Patricia A. Chase 
Carolyn and George Conard 
B and C Dautremont-Smith 
Dr. and Mrs. P.J. Del Vecchio 
Alice L. Eckardt 
Michael J. Gallagher 
Jerri and Terri McGuigan 
Michael H. Minns 
Virginia and James Niemeyer 
'43 
John and Anne Ochs 
William and Nora Paltadakis 
Julie Pepper 
David Rich 
Dr. and Mrs. Marvin Rosenthal 
Mr. C. Courtney Seabrook 
David H. Schaper 
Fred and Ginny Shunk 
Dan Sigley 
Charles and Christine Smith 
South Side Brass 
Michael and Judy Stoner 
Verna Rapp Uthman 
Hendrik M. Voight 
Robert P. Wei 
Cherry L. Woodburn 
Friend 
Anonymous 
Mr. and Mrs. Edwin J. 
Alexander 
Paul Braden 
Mr. and Mrs. Marius Bressoud 
Sandra Cahill 
Dana and David Cole 
Mr. and Mrs. James M. Crook 
Eric Dickstein 
Gloria R. Donchez 
John P. Early 
Mr. and Mrs. R. Glen Eichman 
Jerry Friedenheim 
Kathy Ghia 
John T. Grant 
Harold R. Grim 
Judith L. Guise 
Deborah S. Haight 
Linda Heck 
Linda Heindel 
Marie Helmold 
Dr. and Mrs. Robert C. 
Hunsicker 
Drs. Jay and Marcia Kaufman 
Joseph and Carolyn Korpics 
David T. Lehman 
Mr. and Mrs. Leslie Lerner 
Carol and Steve Lidie 
Mr. and Mrs. Michael Loupos 
Dr. Eugene and Kathleen 
Mate ff 
James W. McGeady '50 
Eloise W. Miller 
Mr. and Mrs. George F. Ortwein 
Mary T. Pongracz 
Josephine B. Rush 
Philip Salen 
William and Dolores Schiesser 
Lisa B. Schwartz 
Jean M. Seibel 
Jeff Sernak 
Blu Smith 
Jean and Rudolf Soderlund 
Diane A. Stanczak 
Mr. and Mrs. Bruce C. Swan 
Anita and Harold K. Tish 
Thomas Upton 
Goldie G. Vass 
Robert and Virginia Williamson 
Sherri Yerk-Zwickl 
Mr. and Mrs. Morton Zelickson 
Mr. and Mrs. Edward Zouck 
Joseph and Rita Zasik 
List complete as of March 15, 2000. Errors or omissions should be brought to the attention of 
Susan Vengrove, director of development for the arts, Lehigh University, at 
(800) 523-0565 or (610) 758-5322. 
Class Act 
43 7 Main Street, BetlJehem, PA 18018 
Telephone 610.867.2200 .--.., Facsimile 610.867.9955 

